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By PAUL THEROUX
I T strikes me as unfortunate that Turkey’s neigh­bors, Greece and Iran, get such attention, while Turkey itself is pretty much disregarded. Perhaps 
it has something to do with the humiliation Euro­
peans feel when they reflect that the Turkish Empire 
once included a large section of Europe. Or is it that 
whiff of Asiatic barbarity that Alexander Kinglake 
mentions at the beginning of his great travel book 
"Eothen”  (1844), as he heads towards Constantinople? 
In our century, Lord Kinross and Freya Stark— to 
mention but two— have described this astonishing 
country, but there is also a native witness who, 
in the half-dozen books of his that have been trans­
lated, has depicted his country with a close attention 
to detail and yet with a majestic, almost epic sweep.
Yashar Kemal has been compared to Thomas Hardy 
and Tolstoy, and has several times been short-listed 
for the Nobel Prize. This is interesting news, no 
doubt, but hardly illuminating. The author with whom 
Kemal feels a special kinship (he told me this 
when I met him a few  years ago in Turkey) is W il­
liam Faulkner. This strange pairing-off becomes less 
strange once you know how closely the cotton-grow­
ing plains of Chukurova in South Anatolia resemble 
those in Yoknapatawpha County, and how similar 
are the blood-feuds, rural past-times, bam burnings, 
old time religion and incidents of local heroism.
Kemal was bom in 1922 and after a period o f 
journalism published a volume of short stories. His 
first novel, “Memed, My Hawk”  achieved enormous 
celebrity when it was published in English in 1955. 
He has written many since, and though they appear 
regularly in translation, he has not received the criti­
cal acclaim or wide readership he deserves in Ameri­
ca. He is revered in Turkey and read avidly in 
Sweden, France and in the Soviet Union, where his 
novels are— mistakenly, I think— assumed to be the 
result of some great access of Marxist indignation.
His newest novel to be translated here is, happily, 
a sequel to “Memed, My Hawk” and indeed it was 
published in Turkish as its second part. The title, 
“They Bum the Thistles,”  does not cause one’s hand 
to leap to the shelf— it is a reference to a ceremony 
that precedes the spring plowing. A better title might 
be “Memed, The Horseman,”  for here, Memed’s strug­
gle is bound up closely with a horse said to be 
indestructible.
The sequence of events in the novel could not 
be more exciting. Memed, the idealistic outlaw, has 
returned to the village o f Vayvay a hero, having
Continued on Page 40
Paul Theroux’s books include “The Great Railway 
Bazaar”  and “The Family Arsenal.”
DELTA OF VENUS
Erotica.
By Anais Nin.
250 pp. New York: Harcourt Brace 
Jovanovich. $10.
By HARRIET ZINNES
A NAIS NIN’S famous erotica (or brief ex­cerpts of which appeared in Dl uy ill), writ­ten in the early 1940’s for a privait collector, 
have now become public under the suggestive title 
of “Deita of Venus.”
At first, it seemed very simple for the diarist: 
erotica for much needed mane; Henry Miller, who 
discovered the book collector, the man who sup­
posedly purchased the stories for a “ friend,”  was 
the first to pull out. Erotica interfered with his more 
serious writing. Nin continued, became what she 
jokingly called “ the madam of this literary, snobbish 
house o f prostitution . . . ”  a “house”  that included 
such friends as poets Harvey Breit, Robert Duncan, 
George Barker. Soon, however, Nin began to hate 
the collector who wanted her to “Concentrate on 
sex,”  and to “ Leave out the poetry.”  A t one point, 
Nin wrote him an angry letter, denouncing sex with­
out love. Suddenly, however, she had an illumination: 
focusing “ only on sensuality, we had violent explo­
sions of poetry. Writing erotica became a road to 
sainthood rather than to debauchery.”
What is the impact o f these erotica today? Are the 
stories obscene? Do they divorce sex from feeling? 
Begun, as Nin writes m Diary III, "tongue-in-cheek,”  
the stories that Nin then thought were “ exaggerated” 
and “ caricaturing sexuality”  can be read as original 
contributions to a slowly emerging American tradi­
tion of literary erotic writing. They are, furthermore, 
the first American stories by a woman to celebrate 
sexuality with complete and open abandonment.
In a postscript to “ Delta of Venus,”  written in 
September 1976, a few months before her death, Nin 
not id that in the erotica she was “ intuitively using a 
woman’s language, seeing sexual experience from a 
woman’s point of view.”  She had already noted in 
Diary III that the “ language of sex has yet to be
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invented, the language of the senses has yet to be 
explored.”  Anais Nin became the inventor of such a 
language: the language in “ Delta of Venus”  is deli­
cate, sinuous, precise and sensual; it is a language 
that is astonishing as much for its “ purity,”  its free­
dom from prurience and from the usual “dirty”  lan­
guage of erotica written by men as for its spirited, 
unsqueamish sexuality. Though Nin concentrated on 
“ sex,”  as her collector demanded (all the usual man­
datory scenes of erotica are here: masochism, sadism, 
flagellation, incest, homosexuality, lesbianism, group 
sex, interracial sex, necrophilia, nymphomania, se­
duction by parents), what she emphasized in her best 
stones was not exploitative aggression (common to 
male erotica) but the pleasures of sexual surrender. 
The result is what Peter Michelson in his excellent 
book, “ The Aesthetics of Pornography,”  has called 
an “ artistic or complex pornography”  where a 
“ mythos of love . . . poetically complex” is created. 
Even as Nin, therefore, yielded to her collector’s de­
mand to leave out the poetry, she was still able to 
“ concentrate on sex,”  and write the poem!
The characters in these stories, though occasional­
ly caricatures, as Nin realized, are similar to the 
Parisian artists and Bohemians of the 1940’s that 
appear in her other fiction. But whereas in “ House of 
Incest,”  for example, she depicts these characters in 
a language that is elusive and dreamlike, in her
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“A book foralLseasons- 
and ages....Will join 
Catcher in the Rye”
— Washington Post Book World
“Touching”
—New York Times
“Outstanding”
—The Wall Street Journal
“A  poem of a book”
—Mademoiselle
“Moving”
—Philadelphia Inquirer
“Awesome”
—Minneapolis Tribune
“A  lovely, heartwarming 
family novel”
—Publishers Weekly
“Remarkable”
-JOHN KNOWLES
“Beautiful”
-MARK VONNEGUT
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killed the villainous Agha Abdi. 
And the village is in turmoil, 
for the tyrant Ali Safa Bey is 
in the process of taking over. 
Ali Safa has dispossessed one 
farmer, whose horse —  which 
everyone believed had been 
burned to death— has escaped. 
Ali Safa sends a sharpshooter, 
Adem, out to kill the horse, 
and in the meantime plots to 
gain control of the village.
Memed tries to rouse the 
peasants, but is himself soon 
on the run. Adem shoots at the 
horse, Ali Safa shoots at 
Memed, but both horse and 
man are elusive and strangely 
powerful. “ Could it be that a 
. . . djinn or some good spirit 
has taken on the shape of this 
horse?” the sharpshooter won­
ders, as he continually misses; 
and a hundred pages later, a 
policeman in pursuit of Memed 
mutters that his quarry is ‘ ‘not 
like a brigand at hll. More like 
a djinn . . .  an angel. He should 
have been a saint, not a brig­
and.”
Time passes. Memed hides 
and is plagued by doubts about 
the rightness of this revolt 
against the landlords, and at 
his lowest point— he has been 
on foot all this time— he sees 
the stallion galloping towards 
him. He mounts the horse for 
the first time and rides towards 
the inevitable conclusion, the 
gunning down of Ali Safa and 
his henchmen, the liberation of 
the village. It is like myth, but 
the mythic quality is given 
concreteness in the distinct per­
sonalities of the villagers: they 
are real people, not aspects of 
political argument— and one 
sees in Blind Ahmet, Lame Ali, 
Bald Hamza and Earless Ismail 
all the individuality of Mink and 
Flem Snopes or the Varners. 
The landscape, the seasons, the 
wildlife, the flowers: Kemal 
works on a huge canvas but 
there is interest in every inch 
of it. This novel is a worthy 
successor to “ Memed, My 
Hawk” and ought to send read­
ers swiftly to “ The Legend of 
the Thousand Bulls” “ Anatolian 
Tales” or “The Wind From the 
Plain.”  The translation is fluent 
and only occasionally marred 
by such clangers as “You’d 
upset the applecart, old man.” 
This translation is by Margaret 
Platon, but Yashar Kemal’s 
more recent books have been 
translated by his wife Thilda. 
I doubt that anyone who reads 
“ They Burn the Thistles”  will 
hesitate in seeking these out 
and concluding that Kemal is 
an important literary figure. ■
A  landmark book!
“The only authoritative work
in the field of women in business:’—Arthur R.Taylor, former President, CBS 
Management jobs are still embedded with an 
informal system of relationships that effectively 
ensure male domination. Finally, there is a book 
that analyzes how that system really works; why 
women have difficulty adjusting to it; exactly 
what they can do to achieve, not only equal 
opportunity, but an equal ability to compete and 
reach the top management level.
“Valuable insights,” says 
the Wall Street Journal, “¡mo the world of
working women...Their premise is a fundamental 
one. Girls and boys grow up with different 
outlooks and expectations...So women who 
enter the corporate world enter with a handicap’.’ —Mary Bra lone
“A must For women who are managers
or who want to be, and for the men who 
supervise or work with talented women...The 
authors, both of whom earned doctorates from 
Harvard Business School...explain why women 
get stuck part way up the corporate ladder and 
what they can do about it...Some of the points 
here come across with bedrock insights”—John D. Moorhead, Christian Science Monitor
“An excellent analysis... Every woman
who has been involved in corporate life (or plans 
to be) will find her story, her conflicts, her pain, 
and her rewards somewhere in this book and will 
better understand herself, her success, her 
failures’.’—Elayn Bernays, Ms. Magazine
“Provides a plan of actiun for women who I
aspire to business advancement”—King Features
3rd printing; a new bestseller; 
$7.95 at all booksellers.
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